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By Justin Kahn,
 Staff Writer

On the night of Tuesday, Sep-
tember 29, around 20 stu-

dents, administrators, and staff 
attended a 2-hour Community 
Safety Forum in the Red Barn fa-
cilitated by college Ombudsper-
son Carol Stewart. The meeting 
had been in the works for close 
to ten days, when a series of cam-
pus arrests prompted the Dean 
of Students, Residential Life and 
Public Safety to sponsor the event, 
calling for “ideas, questions and 
concerns about community safe-
ty at Hampshire” in an Intranet 
announcement earlier in the day. 
The forum, which was made up of 
mostly students and Public Safety 
employees, discussed topics rang-
ing from the procedures and poli-
cies of Public Safety to the general 
state of the campus environment. 
But the dialogue was not all civil: 

“They’ve been busting heads,” one 
student declared. “This is com-
pletely unacceptable.”

Students voiced concerns and 
asked questions about Public 
Safety’s recent actions, as well as 
their role in the Hampshire com-
munity, beyond that of respond-

ing to fire alarms and unlocking 
doors. A general “lack of transpar-
ency” and an “us vs. them mental-
ity” was cited, with one student 
declaring, “There are only two 
people on this campus I’m scared 
of, and both of them are Public 
Safety officers.” Dean of Students 
Dawn Ellinwood acknowledged, 

“My job is to provide the best pos-
sible environment on this cam-
pus, and we don’t have that right 
now.” While the sparsely-attend-
ed forum was at times an airing of 
grievances, on Tuesday Ellinwood 
thanked the attendees of the meet-
ing in a campus HCAnnounce-
ment for the “emotional and hard, 
but necessary” conversations.

The events that precipitated 
the forum, however, still echo 
across campus: the Hampshire 
community as a whole is still 
coming to terms with the arrests 
of mid-September as more infor-
mation comes to light. Currently, 
both Hampshire Public Safety 
and the Town of Amherst Police 
department make their logs pub-
lic record on their websites. 

Two on-campus arrests oc-
curred within the span of 5 days 
(September 8th and 13th). The first 
incident involved a student who 

had been previously issued a ver-
bal trespass for a two week period, 
which was to last until Septem-
ber 7th. He was arrested outside of 
Merrill A, after returning to cam-
pus on the day after, he claims, 
several officers had previously 
told him he could return. The sec-
ond incident, 5 nights later in the 
same location, involved a student 
(who had observed the first arrest) 
impinging on Public Safety offi-
cers’ ability to respond to a report 
of a domestic argument.

In each case, one Mount Holy-
oke-based officer (who students 
did not recognize) and one Hamp-
shire-based officer jointly made 
the arrest. Force was used to sub-
due both students; in the first case, 
the student was forcibly tackled 
to the pavement, and in the sec-
ond, mace was sprayed in the stu-
dent’s face. Both students were 
handcuffed and transferred to the 
Town of Amherst Police Depart-
ment, where they were processed 
and held with a Hampshire Public 
Safety officer present in the same 
building. The two students are 
now both facing criminal misde-
meanor charges (both have been 
charged with disorderly conduct 
and resisting arrest, and the first 

student has additionally been 
charged with trespassing), with 
court dates scheduled at the East 
Hampshire County Courthouse.

At the Sep. 29 Community Fo-
rum, students presented several 
concerns with the way Public 

By sam butterfield
News Editor

As part of hampshire’s ongoing cel-
ebration of the 150th anniversary of the 

publication of Charles Darwin’s On the Ori-
gins of Species, the college hosted a series of 
discussions and lectures on how evolution, 
Darwin’s seminal theory, fits into the con-
text of Islam.

On Friday, the school played host to Uni-
versity of Wisconsin-Madison professor 
Ronald L. Numbers, at Franklin Patterson 
Hall. Numbers, who serves as the Hilldale 
Professor of Science and Medicine at Wis-
consin, gave a lecture titled “Creationism 
Goes Global: From American to Islamic 
Fundamentalism.” 

Numbers is an expert on the history of 
science and religion, and historically chang-
ing views on evolution. He has written ex-
tensively on the shifting clash between 
religion and science, and is currently work-
ing on a history of religion in the Americas. 
He has written numerous books, including 
Galileo Goes to Jail, and Other Myths About 
Science and Religion and Darwinism Comes to 

America.
On Saturday, a panel of experts discussed 

“Evolution and Islam.” Two scholars from 
Montreal’s McGill University and one from 
Truman State University in Missouri were in 
attendance as well as numerous Hampshire 
community members. Brian Alters, who is 
the Tomlinson Chair of Science Education 
and Ehab Abouheif, Canada Research Chair 
in Evolutionary Developmental Biology, rep-
resented McGill, while Taner Edis, author of 
An Illusion of Harmony: Science and Religion in 
Islam, came from Truman State.

Alters is an expert in biology and the de-
bate over the prospect of so-called intelligent 
design, which argues that complex life forms 
could not have evolved from protein matter 
and could only be the work of some intelli-
gent being’s design. Alters denies the intel-
ligent design theory. He has penned several 
books on how to ethically teach modern bi-
ology, evolution included, in an often tense 
and slippery era. 

Abouheif discussed the multi-layered 
complications that arise from his being a 
Muslim evolutionary biologist. Abouheif 

Hampshire hosts Islam and 
evolution lectures

Recent arrests raise concerns amongst community

See forum, page 2

2012: The end of the world?
By Julian feller-cohen
Staff Writer

The end of time will be upon us 
during the winter solstice on Dec. 21, 

2012. Fire, flood, and solar flares will end 
the world and time as we know it.

At least according to interpretations of 
the ancient Mayan calendars, that is.

The Kahn Institute at Smith College, 
brought Professor Anthony Aveni to dis-
cuss a potential doomsday in 2012, made 
popular by fearsome predictions that 
have been gaining publicity and popular-
ity over the last decade. 

Aveni, The Russell B. Colgate Professor 
of Astronomy and Anthropology at Col-
gate University, an award winning author 
and founder of archaeoastronomy, spoke 
to a crowd of over 200 people on Septem-
ber 24th. The recipient of a top-10 ranking 
in Rolling Stone’s best college professors, 
he delivered a lecture entitled “End Of 
Time: The Maya Mystery of 2012,” also 
the title of his upcoming book slated for 
release in early October. Aveni sought to 
answer a question he posed early in the 
lecture: “What does the end of time mean 
to us?”

The ancient Mayans counted time us-

ing a combination of a religious, solar, 
and long count calendars. The long count, 
which has spawned all of the end-of-
the-world hysteria, groups days, months, 
years, and groups of years which are 
called b’ak’tun. For instance, Christmas 
this year, Dec. 25, 2009, on the Mayan 
calendar is, 12.19.16.17.8. On Dec. 20, 2012, 
the date will be 12.19.19.17.19 (the months 
are counted by groups of 18, not by 20 like 
days or years), the next day, the b’ak’tun 
will reach 13, resetting the whole of the 
numbers to 13.0.0.0.0. Cue the myths, the-
ories, predictions, books and major mo-
tion pictures.

Aveni has made it his mission to under-
stand and explain these often outlandish 
ideas in a scientific, yet accessible, fash-
ion. He bemoans those that hide behind 
verbose and baseless predictions. “I’m of-
fended by people who misuse scientific 
jargon to further their theory,” Aveni de-
clared, referring derisively to these pseu-
do-scientists as “prophets.” 

What the end of time means to us is 
very different than what the end of time 
meant to the ancient Mayans. They ap-
proached chronology with a cyclical 
method, while the Julian calendar runs 

See science/religion , page 3 See aveni, page 3
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Below is a listing of the most recent incidents, fires and acci-
dents reported to the Hampshire College Department of Public 

Safety as of October 6, 2009. A full list, with updates, can be found 
on the Hampshire website at http://www.hampshire.edu/studentlife/10146.
html)

 Each listing includes a description of the incident or accident that 
includes the location of the event and a case number. These are provid-
ed for the education of the community as well as to satisfy the require-
ments of the Federal Right to Know Law. Please feel free to call Public 
Safety at x5424 (or 413.559.5424) if you have any questions about inci-
dents occurring on campus.

The following events occurred between September 27 and October 
1, 2009:

thursday, october 1, 2009
• No Case Assigned: No narrative identified with this case num-

ber (Case 0910-447-OF).
• Medical Emergency-Intoxicated: Officers, EMTs and Amherst 

Fire Department were dispatched to Merrill for a report of an 
intoxicated student. EMTs administered first aid.  AFD deter-
mined that the student was improving at this time.  The stu-
dent stated they did not want to be transported to the hospital.  
A Refusal of Care form was signed. AFD requested that a friend 
of the student stay the night with them (Case 0910-448-OF).

wedNesday, september 30, 2009
• Larceny Under $250: Officers were dispatched to the Arts Barn 

for a report of a student wanting to file a police report for sto-
len items from the individual’s studio space. A detailed inven-
tory and description of the missing items was taken (Case 
0910-445-OF). 

• Lost Property: Officers were dispatched to the Johnson Library 
for a report of a student reporting a missing bicycle. The stu-
dent stated the bike was left unsecured at the front door of 
the Library and was missing upon their return. Officers deter-
mined the bike registration number. During routine patrol, the 
student’s bike was located in front of Blair Hall and identified 
by the registration number (Case 0910-446-OF). 

tuesday, september 29, 2009
• Fire Alarm: Officers and Amherst Fire Department were dis-

patched to Prescott for a fire alarm. The cause of the alarm was 
cooking smoke. AFD reset the panel and cleared the scene 
(Case 0910-444-OF). 

• Accident Property Damage: Officers were dispatched to the 
wooded area near the Eric Carle Museum to assist the Amherst 
Fire Department in gaining access to an injured individual. Be-
cause the AFD vehicle could not drive on the bumpy terrain 
and the Hampshire College Public Safety vehicle was equip-
ment with the rescue equipment needed, it was decided to use 
the Public Safety vehicle. While navigating in the small, heav-
ily wooded area, the bumper of the Expedition got caught on 
some trees. The extent of the damage was a cracked tail light, a 
dented bumper and superficial scratches (Case 0910-19-AC). 

moNday, september 28, 2009
• Damage to College Property: While on routine patrol, officers 

observed graffiti written on the fence surrounding the trash 
bins and recycling shed at the end of North Campus Drive. 
Photographs were taken and a work order was submitted to 
Physical Plant (Case 0910-442-OF). 

• Medical Emergency: Officers, EMTs and Amherst Fire De-
partment were dispatched to Enfield for a report of a student 
having an allergic reaction. EMTs administered first aid. AFD 
determined that it was not necessary to transport the individ-
ual to the hospital (Case 0910-443-OF). 

• Accident Property Damage: A Hampshire College employee 
reported that their vehicle was struck by a Physical Plant lawn-
mower and sustained damage. (Case 0910-18-AC).

suNday, september 27, 2009
• Medical Emergency-Intoxicated: Officers and EMTs were dis-

patched to Dakin for a report of an intoxicated student. EMTs 
administered first-aid. It was determined that the student was 
not a danger to themselves. The student signed a Refusal of 
Care form and officers cleared the scene (Case 0910-438-OF). 

• Medical Emergency-Intoxicated: Officers and EMTs were 
dispatched to Prescott for a report of an intoxicated student. 
EMTs administered first aid. It was determined that the stu-
dent was not a danger to themselves. The student signed a 
Refusal of Care form and officers cleared the scene (Case 0910-
439-OF). ~tree~

Public Safety incident log
Safety handled these incidents. 
According to a student’s witness 
report, the officers involved were 
unresponsive to student queries 
for a name or badge number. An-
other student reported that “my 
rights have been violated three 
times by this school,” citing phone 
calls when she was denied infor-
mation about an officer’s identity 
because of Hampshire’s status as 
a private institution. One student, 
who witnessed the arrest and is 
mentioned in the officer’s report, 
claimed the report had been falsi-
fied to make him appear more in-
volved in the incident than he felt 
he had been.

The third arrest, which in-
volved a non-Hampshire commu-
nity member, took place on the 
night of September 14 in Enfield. 
Since the arrest, students from 
Hampshire and Mt. Holyoke 
have rallied in support of the in-
dividual.  A candlelight vigil was 
held on Monday at Mt. Holyoke, 
and students also began distribut-
ing information to campuses and 
PVTA buses in the hopes of gen-
erating more awareness of what 
they claim was an arrest, based 
on problematic assumptions and 
questionable policing, which end-
ed in an episode of harassment 
against a transgendered woman. 
The circumstances surrounding 
Hampshire’s role in this arrest 
are currently under independent 
investigation by Jaime Davila, 
Special Presidential Assistant 
for Diversity, who attended the 
forum and whose official report 
should be complete by the end of 
this month.

The events have also in-

spired many individuals to be-
gin thinking about their rights 
as Hampshire students. Since the 
community meeting representa-
tives of Public Safety have met 
with students concerned with 
the campus security. By most ac-
counts, these have been mutually 
satisfying and a joint statement 
regarding the third arrest is in 
the works. Though no organized 
know-your-rights campaign has 
yet emerged, a loose network of 
students committed to prevent-
ing further arrests has. Indeed, 
one student, who started an in-
formal website for reporting on 
Public Safety’s actions, quips, 

“We’re not afraid to say to Public 
Safety, ‘we’re going to start watch-
ing you.’”

Late last spring Hampshire’s 
Public Safety came under the di-
rection of Paul Ominsky, a former 
UMass student and police officer 
who also directs Mount Holyoke’s 
(since 1992) and Smith’s (since 
2004). Mount Holyoke’s Public 
Safety was the first campus po-
lice force to attain state certifi-
cation by a Massachusetts state 
oversight police commission in 
2003 and Ominsky himself serves 
on the board of the International 
Association of Campus Law En-
forcement Administrators. The 
merging of the three security de-
partments into one flexible police 
force with a central dispatch at 
Mt. Holyoke has been publicized 
as a good move for the colleges 
and the involved town depart-
ments. Many students however, 
feel differently about the change. 
In a recent Omen poll, “The New 
Pub Safety” was nominated three 

times as one of three “things to 
cut” at Hampshire.

The department itself is well 
aware and experienced with deal-
ing with these kinds of attitudes. 
In the spring of 2008, public 
dialogues were held at Mt. Ho-
lyoke after the campus African 
and Caribbean Student Group 
(MHACASA) issued complaints 
concerning the wording of Pub-
lic Safety’s alerts and staffing at 
MHACASA parties. The dialogues 
inspired a yearlong collaboration 
between the department and the 
student group. In December of 
2008, it was alleged that MH Pub-
lic Safety had engaged in racial 
profiling when they stopped and 
questioned a faculty member of 
color in response to a call. An in-
dependent investigation revealed 

“glitches in the transmission of 
information,” according to a rep-
resentative of Public Safety. Un-
like the “Ruby” arrest, the issue 
did not gain significant traction 
among Mt. Holyoke students at 
the time.

With similar issues arising in 
a newly integrated department, 
Public Safety is well aware they 
have their work cut out for them. 

“Understanding a tight-knit com-
munity like Hampshire’s can be 
difficult,” Ray LaBarre, assistant 
director of Public Safety, admits. 

“We need to do a better job on 
reports, we can always improve 
communication. But we also need 
to work on building community 
trust, and that involves building 
relationships with students as 
well.” In any case, he’s “glad peo-
ple are talking.”~tree~

Open forum held on campus security
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By gavi davidson
Contributor

Everyone at Hampshire is 
friendly. Even when it is 8:52 

in the morning and you’re walk-
ing to class and all you want to 
do is snuggle back into your bed, 
someone is walking past, with 
coffee cup in hand, waving good 
morning. It doesn’t matter wheth-
er or not you know them; they 
are just a friendly fellow student. 
Even with the extreme friendli-
ness of the campus, there is still a 
divide between first year students 
and upperclassmen. The split is 
obvious and prevalent, but it does 
not seem to be such a bad thing. 
Being a first year student, I decid-
ed to explore the divide between 
first years and upperclassmen.

 Asking around, I found that 
most students feel the same way. 
Kelsey Saake, a first year who 
recently joined the Circus Folk 
Unite club, an on campus circus 
troupe, said, “If it weren’t for cir-
cus, I would have no connections 
with upper classmen.” She said it 
wasn’t a big deal that the only up-
perclassmen she knows are her 
fellow circus mates. Zeke Nieren-
berg, another first year, said, “First 
years, tend to take classes with 
first years.” So it would make 
sense that there is a division be-
tween the classes. 

As for speaking with the up-
perclassmen, I spoke with fourth 
year Kate Rodman. She said that 
there is definitely a disconnect, 
not only between first years and 
upperclassmen, but also between 
students living in the mods and 
students living in the dorms. Kate 
also said that, looking back, she 
would have loved to have upper-
classmen as friends. Friends who 
understood Hampshire’s structure 
and whose lead she could have 
followed. Kate said that there 
would be less first year confu-
sion if there were more interclass 
connections. Another fourth year 
told me that the divide is a result 
of the way housing is designed. 
Most upperclassmen want to live 
in mods and most first years get 
put into the dorms. That is just 
the way it is. She also said that 
making connections depends on 
where you are and what you are 
doing. 

So my advice to every single 
student is to turn around in the 
salad bar line in Saga, or at the 
Bridge, and introduce yourself to 
the person grabbing the cucum-
bers, or filling up their coffee mug.
Get to know one another; intro-
duce each other to your friends. 
Make connections and reach out 
to students older and younger. 
Join a club. Take advantage of 
all the wonderful people here at 
Hampshire! ~tree~

The 
campus 
divide

By molly smith
Opinions Editor

Emily rimmer went to richmond , The 
American University in London, for a year 

then transferred to umass  Amherst because of 
this area’s queer-friendly reputation. At umass 
she completed an undergraduate degree in Wom-
en’s Studies with a minor in Psychology, in addi-
tion to earning a letter in Social Welfare.  Soon 
after graduating Emily was offered a graduate 
assistantship at the Stonewall Center, an lBgt 
resource center, which led her to go into the Social 
Justice Education master’s program. After gradu-
ating from the Social Justice Education program, 
which she says was an incredible experience, she 
went to Pennsylvania to stay with her family. She 
was then encouraged by friends to apply for a po-
sition here at Hampshire College.

Emily now works as the head of The Center For 
Feminisms (cff) and The Queer Center (Qc) at 
Hampshire. She is a dedicated student advocate.
Molly: What brought you to Hampshire?
Emily: I was determined to utilize my educa-
tion and I really liked living in the valley.
I also had a great experience with the staff I 
met when I interviewed here and I was excit-
ed to work with students who wanted some-
one in my position.
m : What issues on campus are you most passion-
ate about?
e : An important issue to me is the lack of 

accessibility on campus. I’m really excited 
that the Center For Feminisms recently got a 
wheel chair ramp. Also, I’d like to see better 
communication across campus between stu-
dents, student groups, staff, and faculty.
m : What are your plans/ideas/suggestions for 
ways to improve these issues?
E: Making the Center For Feminisms handi-
cap accessible was something that I’ve asked 
for since I’ve been at Hampshire and eventu-
ally that asking paid off. I think we all need 
to make accessibility a more widely thought 
about issue. As for communication, it’s some-
thing that everyone needs to work on. I try to 
be conscious that it’s a problem.
m : What brought about the recent name change of 
The Women’s Center to the Center For Feminisms?
e : Changing the name is something that was 
talked about long before I came to Hampshire. 
problems centered on who was included or 
not included in our old name. We had many 
conversations around gender, sex, race, and 
class and what it means to be inclusive and 
what it meant to provide a safe space. There 
was a committee who looked at these issues 
and helped to write a new mission statement. 
Jill Lewis suggested the new name, Center 
For Feminisms. It’s a name that unites people 
based on ideals and not identity but it still fo-
cuses on anti-sexism, which continues to hurt 
women the most. Feminisms implies there 
are many ways to be a feminist the same way 

there are many different people who use this 
space. It’s also a new word—it doesn’t techni-
cally exist—so we as a campus get to define it 
in a way that suits us.
m : What else has changed about the center this 
year?
e : Our library of books can now be accessed 
on our webpage. We also have some new pro-
gramming, including a reading group that will 
meet on Tuesdays at 7pm.
m : Do you have plans or ideas for more changes?
E: I hope we will always be flexible with 
changes and account for students’ interests 
and needs, but I don’t know where that’s 
heading yet.
m : Do you feel like women-centric issues are (by-
and-large) dealt with fairly on campus?
e : I think we have lots of great resources on 
campus for women’s issues. Including but 
not limited to the Center For Feminisms, the 
work the Community Health Collaborative 
does with the counselor advocates, the Rape 
Aggression Defense (rad) course, and Civil 
Liberties and Public Policy program (clpp).
m : What can students do to be more involved 
with the Center For Feminisms?
e : Join our mailing list, or our Facebook group. 
Come to student lunches every Wednesday at 
noon. Check in with me, or any of our fantas-
tic student staff. ~tree~

Interview with cff/Qc head Emily Rimmer

studies and researches biology 
and the development of spe-
cies at McGill and is a practic-
ing Muslim. Abouheif argues 
that one can be more than a 

“believer, atheist, or agnostic,” 
that one can draw on multiple 
dimensions of faith and be-
lieve in science. He does not 
believe Islam precludes him 
from believing in evolutionary 
science, however, he predicts 
that with increasing rates of 
education in the Middle East, 
evolution will become a more 
contentious issue.

Edis is a physics professor 
at Truman State University in 
Kirksville, Missouri and has 
written numerous treatises 
on the delicate relationship 
between Islam and evolu-
tion. Edis rejects the ideas of 
creationism and believes the 
Muslim world will be the fore-
ground of evolutionary debate 
in the near future. 

“The high level of popular 
misuse of science in the Mus-
lim world suggests that major 
conflicts between science and 
religion will have an increas-
ingly Islamic flavor in the com-
ing years,” he wrote. 

Edis notes that in Mus-
lim culture, the world and the 
universe are often cast as one 
harmonious entity, and that to 
suggest that one evolved from 
the other or    to suggest that 

one begat the other is to deny 
that they are all God’s univer-
sal creation. 

The events were organized 
by Hampshire professor Sal-
man Hameed, who won a grant 
for the Darwin and Evolution 
in the Muslim World sympo-
sium through the Carnegie 
Corporation of New York.

“Consistent with the diver-
sity of the Islamic world, Mus-
lims hold a variety of opinions 
regarding evolution,” Dr. 
Hameed said in a release.

“There are indeed some vo-
cal Islamic creationists who 
outright reject evolution and 
many Muslims follow suit, but 
there are also Muslims who 
find no contradiction between 
Islam and evolution,” he said.

“In fact,” Hameed contin-
ued, “evolution is included in 
high school textbooks of sev-
eral Muslim countries, such as 
Pakistan and Turkey.”

“If we want to understand 
Muslim responses to evolution, 
we have to address this topic 
from a multidisciplinary per-
spective,” he added. 

Scholars in attendance at 
the events represented a va-
riety of states and nations. 
Academics were present from 
universities in Germany, the 
United Kingdom, Pakistan, 
Lebanon, Turkey, Canada, and 
the U.S.~tree~

on a linear system. Further, the Ma-
yans had religious connections to 
time and deified numerical gods 
that were assigned to k’in and 
winal, the equivalent of weeks and 
days. Time was not simply passing 
for the Mayans, it was cycling and 
being closely followed for religious 
and agricultural purposes. Aveni 
warned those who seek to under-
stand the Mayan chronological sys-
tem by imposing American cultural 
ideals, “We have to appreciate Ma-
yan’s time as deeply cyclical… This 
message [2012] is not for us, it’s for 
them. We have to use their cosmol-
ogy, not our own.” 

Aveni was quick to note that 
America is the only country paying 
attention to the 2012 problem, cre-
ating a niche for similarly themed 
books and an upcoming Sony Pic-
tures film, 2012, hitting theaters this 
November. American religions and 
cultural groups have predicted the 
end of the world before, account-
ing for some of the acceptance and 
ability for such theories to flourish. 
Beyond the Judea-Christian expec-
tations of the apocalypse many reli-
gious sects have taken preparations 
for an imminent end, but obviously 
their fears went unrealized. Further 
fueling the “prophets”, scientists 
have predicted a maximum solar 
flare in 2012, sending powerful elec-
tromagnetic waves to earth, which 
could potentially damage telecom-
munication and power equipment.

Members of the audience re-

mained skeptical about events sur-
rounding the winter solstice in 2012 
as Aveni issued a disclaimer: “I try 
to be careful to say ‘this is what we 
think we know, based on the evi-
dence.’” Evidence is scarce because 
the Mayans did not specifically 
predict the end of the world on Dec. 
21, 2012, but anticipated some form 
of physical, emotional, and spiritu-
al renewal based on the long count 
calendar resetting.

Marjorie Spillman, a theologian 
and chaplain, attended the lecture 
to better understand what the Ma-
yans really thought about 2012 and 
how their lives changed as a result. 
She felt unsatisfied leaving Smith 
College, saying, “I don’t need to be 
convinced scientifically. People 
will go to any length to prove their 
point. I wanted to know what this 
prediction meant to the Mayans.” 

Ben Bauman, a student at Hamp-
shire College (’12), previously con-
cerned about a problematic 2012, 
left the lecture with a more positive 
outlook. “A bunch of conspiracy 
theorists are trying to scare people. 
Outlining the predictions and see-
ing how ridiculous they are eases 
my fears. But as crazy as the theo-
rists are, they probably think Aveni 
is just as crazy for not believing.”

In his parting words Aveni quot-
ed Shakespeare, reassuring the au-
dience, “It is not in the stars to hold 
our destiny, but in ourselves.” ~tree~

Aveni gives lecture on 
Mayan mystery

Science/religion talks 
come to Hampshire
Continued from front page Continued from front page

news, continued
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We, the emts, are writing to express our feel-
ing of a lack of support from Public Safety and the 

Hampshire College administration. Last year the bud-
get for Hampshire College Emergency Medical Services 
(hcems) was cut by 75% (from $160,000 to $40,000 per 
year). While there have been many losses to the college 
due to budget reductions over this last year, hcems has 
lost members of its program due to their inability to com-
mit time without being paid. In the past month, hcems 
has been forced to reduce its coverage by 40 hours a week. 
We fear that Hampshire is at risk of losing hcems.

The administration has verbally stated their support 
for hcems, but has not shown the necessary action to 
demonstrate their support. When the merging of Public 
Safety occurred over the summer of 2008, it was without 
any warning to hcems. Public Safety made no attempt 
to contact the EMTs to learn about our program or to dis-
cuss some of the changes that would affect the program’s 
structure in the coming school year. As a result of this neg-
ligence, hcems emts returned to service in fall of 2008 
without guaranteed pay. Student emts contribute 12-48 
hours of on-call time a week, and have completed a time 
and cost-consuming training in order to receive certifi-
cation. hcems had to fight—in the form of letters from 
students and parents—for pay that had been promised to 
them upon their hiring, the previous years. The pay that 
was secured was only guaranteed for the 2008-2009 aca-
demic year, during which hcems was asked to justify its 
existence, and design a new pay structure under which 
it might operate. This task was unfairly assigned—and 
largely unaided by the administration—to a group of stu-
dents who have worked extremely hard to become emts 
and who have joined hcems in the interest of serving the 
Hampshire community. Our job is to provide emergency 
medical care to students, faculty and staff at Hampshire 
College; it is not to write budget proposals, to justify the 
necessity of Emergency Medical Services on the Hamp-
shire campus, and it is not to spend our academic time in 
meetings, defending our right to job security. 

Despite our efforts to undertake these tasks, we feel 

that several of the reasons why emts are so important on 
our campus are routinely ignored or falsely refuted by Pub-
lic Safety and the administration. emts on scene, at calls 
have reported a typical window of 15-27 minutes for the 
arrival of an ambulance from Amherst Fire Department—
afd—yet various offices on campus have not permitted 
us to publish this statistic in conjunction with the aver-
age response time of hcems, which is less than 2 minutes. 
Research in emergency medicine shows that emergency 
interventions performed within the first 10 minutes are of 
crucial importance, in both severe and minor trauma. Our 
primary ambulance provider, Amherst Fire, is understaffed 
and overextended, and the College is located 3 miles out-
side the area that afd considers “adequately covered.” Un-
til Health Services is prepared to respond via bicycle to 
minor trauma, hcems remains the best option for a stu-
dent suffering from minor trauma, especially that which 
would be worsened by movement. 

The director of Public Safety, Paul Ominsky, has stated 
that the officers are capable of adequately responding to 
any medical emergency on campus. This is despite the 
fact that there is often only one officer on call during each 
shift. Currently, only one of the officers employed by Pub-
lic Safety and working at Hampshire is a certified emt—
Public Safety requires that all of its officers receive First 
Responder training, a difference of over 120 hours of train-
ing, and experience. We do not wish to discredit the abil-
ity of any officer from Public Safety—on the contrary, we 
work very closely with the officers and respect the work 
that they do. Officers assist emts on call, and are indis-
pensable in ensuring the safety of the emts as we provide 
patient care. To this end, officers have told emts that their 
jobs would be impossible without hcems. 

When the emts brought these points and a budget pro-
posal to Public Safety, Public Safety responded by giving 
hcems 60% of what we determined to be our minimal 
operating costs. As a result, hcems has been forced to 
reduce its hours. We see this reduction as a huge loss to 
the campus, and a decision that does not address Health 
Services’ and Public Safety’s inability to provide emergency 

medical care to students on campus. 
Many members of the Hampshire community have no-

ticed the changes in emt coverage. Members of hcems 
are asked to explain to our peers why we cannot work to 
provide emergency medical services to campus. This fall, 
hcems was not invited to work during orientation, and 
was turned away when we offered to volunteer our ser-
vices in order to provide coverage for the first weekend 
of the fall semester. This miscommunication from Public 
Safety has made the emts feel expendable, disrespected 
and unappreciated. 

We often hear positive feedback from students, facul-
ty, staff and visitors, and would like to believe that Public 
Safety and the administration value our services as well. 
We are currently struggling to endure the changes that 
the merge in Public Safety has brought to our program. 
We are struggling to maintain our program in an environ-
ment where we do not feel that we have the support neces-
sary to continue confidently in our jobs. We are at a loss 
to understand why the college is allowing a program that 
provides so many benefits to its community, to flounder 
financially. Furthermore, the fact that the cuts to our pro-
gram occurred before the financial crisis demonstrates a 
disheartening lack of support from the administration.

The ideals of Hampshire College are embodied by this 
unique organization; a solely student-run organization 
with its own practices, techniques, and skill sets which are 
handed down from generation to generation. If an appro-
priate budget is not restored by next year, this campus will 
not have emts. ~tree~

Hampshire at risk of losing ems

By steven angell
Contributor

On September 30, a friend sent me a 
link to the blog “Cocaine Hampshire: 

Reinforcing all the stereotypes your afraid 
to”. “Cocaine Hampshire” was an ironically 
racist “Hipster Runoff”-style blog, posted 
by an anonymous individual or group of 
individuals under the moniker “YOU ARE 
NOT AN INDIVIDUAL.”  

Note the cleverness.  Sadly, cleverness is 
not enough.  The blog’s irony in particular 
is often deployed as a strategy of disavowal 
that reconstructs white racism as tolerant 
and self-aware. 

In the two days that followed the blogs 
launch, Hampshire students who found it 
idiotic, incoherent, and morally reprehen-
sible attacked it. I was not one of them but 

I support it nonetheless. They used clever 
tactics and subtle commentary to bring 
the site down. In discussing the blog with 
other students and professors, many want-
ed to know where the it had come from, as 
well as its relationship to Hampshire Col-
lege. Indeed, this response is not the first 
anti-racist analysis of campus racism.

In the last issue of The Climax, student 
leader and activist Quincy Saul coura-
geously condemned Hampshire College’s 

“paradox of progressive exploitation.” He 
went on to note that “complicity in oppres-
sion preemptively makes most of us deca-
dent, regardless of our professed politics.”  

I think he has missed a crucial rela-
tionship despite his intellectual ingenuity. 

“Complicity in oppression” includes the 
everyday structures of white privilege and 
entitlement that provide ideological and 
material support for complicity. In mobi-

lizing hateful stereotypes about people of 
color, queer, and working class students 
among others, the coward or cowards be-
hind “Cocaine Hampshire” sent a message 
to both white anti-racists and students of 
color: stay silent.

 For many white students on campus, 
issues of race and racism are a joke. As a 
white student, I am sick of the ways other 
white students assume whiteness to be 
normal and natural on this campus. This 
unchallenged assumption allows white 
students to think and say racist things, to 
disrupt and monopolize public spaces, and 
to take offense when called out for it. “Co-
caine Hampshire” is just one recent ex-
ample of how white privilege is diffused, 
defended, and depoliticized on this cam-
pus. Its origins can be found in the collec-
tive backlash against events like source’s 
Action Awareness Week (aaw). 

During Action Awareness week, de-
mands made by queer students, students of 
color, and their allies for greater resources 
and safer spaces made the rage of white 
heterosexual resentment visible, particu-
larly online. Within the first day of Action 
Awareness Week a white student formed a 
Facebook group called “Sorry, I was totally 
not anti-racist enough” with the descrip-
tion “I don’t know what actively anti-racist 
means, but apparently, Hampshire is totally 
not. Who knew?” This lethal combination 
of anger and mockery is grounded in a per-
sonal and collective sense of color-blind 

white victimage. During aaw white stu-
dents deflated the legitimacy of source’s 
demands and eased their own racial anxi-
eties with accusations of “preferential 
treatment” and appeals to Hampshire’s his-
tory of progressive politics.  Reactions like 
this signify an attempt to displace white 
guilt through ridicule, sarcasm, and irony.

The irony deployed in “Cocaine Hamp-
shire” specifically marks a strategy of dis-
avowal that reconstructs white racism as 
tolerant and self-aware; however, there is 
nothing ironic about the social structures 
of Hampshire that allow and support a stu-
dent like the one behind “Cocaine Hamp-
shire” to feel comfortable publishing such 
incoherent and hateful speech. That cow-
ardly white racists like the author or au-
thors behind the blog hide behind the 
anonymity of the Internet is reprehensible. 
A campus climate of white guilt, silence, 
and fear protects the identity or identities 
of the author.  

This environment is dangerous. Danger-
ous for the reason that this kind of collec-
tive silence sanctions the intimidation and 
ridicule of people of color (students, facul-
ty, and staff), queer students, working class 
students and others. Dangerous because 
white racism affects the emotional, intel-
lectual, and physical lives of students, staff, 
and professors of color. And finally, this 
kind of color-blind ironic white racism pre-
vents white students from adopting anti-
racist positions. ~tree~

Contextualizing “Cocaine Hampshire”

A letter from the Hampshire College Emergency Medical Technicians
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By brittni hayes 
Staff Writer

necrocinema may very well be 
the light at the end of the tunnel for 

film buffs and dilettantes alike.  Promising 
to “feed the vampiric hunger for spectator-
ship (and generic film appreciation)” the 
film collaborative offers audiences cine-
matic diamonds in the rough.  With Ellen 
Van Benschoten, Will Galperin and Sam 
Shapiro as signers, Necrocinema has its 
eyes set on preserving the dying art of film.  

Necrocinema hopes to introduce mem-
bers to films they otherwise wouldn’t have 
the opportunity of being exposed to, while 
propagating the idea of film as an accessi-
ble art form.  “It’s not all Hollywood crap,” 
said Van Benschoten on the current state 
of cinema.  Through the revival of what 
some would consider ancient pieces of film, 
Necrocinema hopes to revitalize the integri-
ty of the picture show by creating a broader 
understanding of its purpose.  Throughout 
the course of this year, the club hopes to 
maintain broad, genre ambiguous screen-
ings based more on the quality of each indi-
vidual piece of art rather than on what the 
general public would call “good”.  

Andrei Tarkovsky’s 1979 film Stalker is 
the planned film for their first showing, 
tentatively occurring on October 2.  In past 
years, many 16-millimeter films were the key 
focus of the Film Collective, but Necrocine-
ma is broadening their selections.  In addi-
tion to this they are open to requests from 
the general viewing public, but refuse to 
show 50 First Dates for reasons that may or 
may not be obvious.

Eager to get this year’s showings under-
way, Necrocinema is hoping for a larger 
membership.  Throughout past years they 
have flown under the radar, only drawing a 
select few, but after a successful sign-up at 
Hampfest many fresh faces are in their fu-
ture.  Perhaps they will “reawaken the pic-
ture show”, as their Hampedia page claims; 
garnering a new kind of attention toward 
the underrated beauty of film.  

When asked about the components 
of the perfect film, Galperin said, “the key 
word would be ‘engaging’”.  Often, viewers 
perceive alternative aesthetics and aspects 
in film as pretentious and alarming, and 
this is precisely what Necrocinema is work-
ing against: the fear of the unknown.  While 
Galperin cites Boogie Nights and Aguirre, 
Wrath of God amongst his personal favorites, 
Shapiro is a fan of violence, and Van Bens-
choten favors both silent and German films.  

The three signers represent the diverse 
beauty that cinema holds.  “If we want to 
show a film, we show it,” Van Benschoten 
said on the general selection process.  Last 
year under the name Film Collective, the 
club found itself more technical and work-
shop based. However, this year they’re get-
ting back to the roots of cinematic viewing 
pleasure.  Necrocinema is offering a resur-
rection of a dying media, proclaiming film’s 
cultural significance.  

“The purpose of film is to chase memory 
and things imagined that have failed to be 
brought out,” said Galperin.  

These like-minded cinephiles let their 
optimism toward the future of cinema 
come out through their words and spread 
into Necrocinema’s overall message.  They 
believe the beauty of film is in its ability to 
transport viewers to a given experience and 
bring about the emotion held within.  

Film is “art made for an immediate au-
dience,” claims Van Benschoten. Necrocin-
ema hopes to broaden awareness toward 
film under that idea of immediacy. The 
signers see themselves as currently living 
in a society based on the idea of continuous 
connection without interaction, offering 
little in terms of emotionally-based bonds.  
Film, however, places priority on such rela-
tionships by directly connecting audiences 
with the picture before them, and thus each 
other, because the experience is inherently 
shared.  

Necrocinema believes film should be 
inclusive, offering something for everyone 
who is bold enough to look beyond what 
is projected directly before them. Thriller 
stands as one of their representative ideas 
of an ultimately all-inclusive piece of cin-
ema.  At first glance it may seem that the 
point the Necrocinema trio is making is 
contrived. However, when all the elements 
of Thriller are looked at individually, the 
power of the images to bring people togeth-
er becomes blindingly obvious.  

 Necrocinema hopes to prove to the 
community that just because a film isn’t 
Hollywood-based doesn’t mean it is dark or 
thought provoking. Screenings will be held 
late on Friday afternoons, so as to avoid 
conflicts with party schedules, and will of-
fer a laid back vibe.  This coming year offers 
promise for Necrocinema and their passion 
for film, as they have all the necessary ele-
ments that will equate to success, minus 
one small aspect.  Their elusive dream is to 
offer the typical popcorn and refreshments 
at screenings, proving in the end that film 
really is a universal experience. ~tree~

By Julian feller-cohen
Staff Writer

Daniel lopatin doesn’t want 
you to feel guilty about misusing 

his music.
Lopatin, 27, is the Brooklyn-based mu-

sician behind the audio collage Oneohtrix 
Point Never (pronounced “on-eeyo-trix”).  
Combining deconstructed mechanized 
arpeggios with sequencers and loopers, 
Oneohtrix creates a psychedelic, sci-fi 
sound that is crafted together piece by 
piece like a sculpture. A 2004 Hampshire 
College alumnus born in Boston, Lopatin 
seeks to produce music through “misuse” 
that “isn’t lyrical, but will evoke ideas and 
semiotic experiences in your mind.”

Lopatin’s project’s name is a variation 
on Boston radio station Magic 106.7 FM. 
The name also plays on the binary “one” 
and “oh,” a reference to the computer “trix” 
used in editing, while the “point never” is 
an allusion to “infinity”.  According to Lo-
patin, “It causes a lot of confusion usually, 
which is a good thing.  It’s memorable be-
cause it’s confusing.”  

Lopatin credits his Hampshire experi-
ence as his start in experimental music.  

“The impetus for all of this stuff was hang-
ing out in the music building at Hamp-
shire by the pianos and bringing tape 
recorders in there and recording piano, 
bringing it back to my room in Prescott 
and rearranging it and manipulating cre-
ating these pastiche-y audio sculptures. 
I’ve been more or less doing the same 
thing since.”  

Meticulous in creating his music, Lopa-
tin likens his method to three-dimension-
al art.   “I approach it like a sculpture. I use 
completely white-board audio editors and 
I just collage tiny little bits and pieces of 
live playing. That’s really freeing and fun 
for me.  That’s the way that I extract the 
original jam sessions to the point where 
they no longer really refer to a physical 
jam.  That’s my favorite part.”  Although 
his recording and editing process has be-
come more complex, it remains similar to 
the first iterations of his music.  

Lopatin was exposed to notably differ-
ent musical influences from an early age. 
His mother, Susanna, studied musicology 
at the Leningrad Conservatory. She offered 
her son classical piano training while his 
father provided a rock background.  Le-
onid, Lopatin’s father, was a member of 
The Flying Dutchmen, a 1960’s-era psy-
chedelic band in Leningrad.  Having quit 
and resumed piano lessons three or four 
times, Lopatin is thankful for his diverse 
musical upbringing.  “All of the basic stuff 
my mom taught me, as far as harmonies 
and circle of fifths, that’s all stuff I use to-
day.  I got just the right amount of training 
I needed to have an arsenal to make inter-
esting music without being programmatic.  
The Flying Dutchmen were kind of a big 
group in Leningrad.  So I had classical on 
one end and all the weird psych-rock on 
the other.   That explains a lot about my 
music.”

Lopatin has a penchant for tape that 
extends back to his childhood; citing his 
first purchase, an Aerosmith cassette, as 
a “watershed moment.”  Tape is still one 
of his preferred mediums: recording first 
on tape and then transferring the jams 
or sounds onto a computer for editing.  
MTV was another early musical influ-
ence. Lopatin admits to watching endless 

hours of shows, and videos by Living 
Color and Nine Inch Nails with his older 
sister.   “I think Trent Reznor [lead singer 
of Nine Inch Nails] has balls.  He’s smart 
and seems to be aware of the sea change 
facing the record industry.  I always had 
this soft spot for NIN, one of the first CDs 
my sister ever gave me was Pretty Hate 
Machine.”

Famously, Nine Inch Nails released 
their two most recent albums with Cre-
ative Commons Attribution Non-Com-
mercial Share Alike licenses.  Lopatin 
champions these types of copyrights, 
which allow music to be shared for free 
and used commercially with authoriza-
tion.  He talks derisively about the Re-
cording Industry Association of America, 
a group of record labels and distributors 
responsible for suing individuals for ille-
gally downloading music.  “By using this 
license people think I’m devaluing my la-
bel by saying music is free.  It’s so not free. 
It totally works within a capitalist model.  
I still sell my art for American money.  
Don’t feel guilty for sampling it or doing 
anything with digital content.  I would 
never release music on a label that had 
significant ties to the RIAA, never.  Not as 
if I’d have that option anyway.  Is Colum-
bia Records putting out an OPN record? I 
don’t think so.”

Recording is a passion for Lopatin that 
flourished at Hampshire College.  Origi-
nally planning on concentrating in music 
journalism, he started a cultural studies 
path. Lopatin took courses in postmodern 
studies, globalization and aesthetic phi-
losophy; subjects he combined with his 
love for music.  “My stake was to describe 
the landscape for creating electronic mu-
sic via cultural studies in the 20th century:  
showing that inventiveness wasn’t always 
tied to technological paradigms, but in-
stead, to technological misuse.  The whole 
thing was about misuse.  How innovation, 
artistically, while linked to technology, is 
not always dictated or controlled by the 
market place.”  He cites early Hip-Hop’s 
use of soul records as an inspirational 
form of misuse.

Lopatin’s Divison III project con-
tained an essay about audio misuses and 
an original recording that was eventu-
ally released under the pseudonym Dania 
Shapes.  Linking the essay to the record 
proved challenging.  “I passed it off as an 
attempt to make glitch music by hand, in 
an innate way.  That was my misuse.  But 
I wasn’t prescribing to the typical glitch 
music technologies.  I would sit there and 
create these tiny, tiny little edits, and cre-
ate massive amounts of tiny sounds and 
got it to be melodic.”

Lopatin happily embraces, “a Hamp-
shire spirit for life.  It definitely changed 
the way I approach my art, in terms of 
Hampshire’s motto. But it’s beyond that. 
Yes, ‘To Know Is Not Enough’ but also, to 
attempt the attempt at knowledge should 
drive all projects.  You work from the gut 
and work instinctually, but if you don’t 
have that itch to understand what you’re 
doing in a greater political or cultural con-
text, then that’s kind of a raw deal, avoid-
ing the entire world.  That was something 
that came out of my Hampshire educa-
tion: to consider the implications of what 
I do, the politics of what I do.“

Oneohtrix Point Never’s latest record, 
“Rifts”, is slated for release later this fall on 
No Fun Records ~tree~.

Inspirational misusenecrocinema :
Bringing lost films to light

courtesy of hampedia
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The Community Supported Agriculture (CSA) provides students with vegetables, herb,s, and flowers weekly...

...and gives students a chance to invest in local agriculture.
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The farm presses apples in the fall and collects maple-syrup in the spring.

Photography by Colleen Conley.
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By ryan mihaly
Staff Writer

there are many things  that bring 
us together as humans—music, arts, pol-

itics—that have been long standing cultural 
community standards. You would never see 
robots on this list, for the human race has 
been battling against them for as long as I can 
remember—Jedis versus the Clones, Neo and 
friends against the Matrix, Yoshimi versus the 
Pink Robots, and so forth. But recently, here 
on Hampshire campus, a new game has blos-
somed called Super Fighting Robots. The game 
has truly created a new sense of community 
and brought forth many new friendships, es-
pecially during orientation. I sat down with 
the anonymous student who led in the intro-
duction of the game to our campus, where we 
talked about the game’s history, gameplay, 
and philosophical features. 
rpm : I’m here with the mastermind be-
hind Super Fighting Robots, Hampshire’s 
popular new game. How are you?
aNoNymous : Quite well, thank you.
rpm : Can you give us a description of 
how to play the game?
a : Yes, well, there is an accompanying 
zine that describes how to play. I’ll read 
from the zine. Step one: find a small to me-
dium group of friends, enemies, or strang-
ers. Step two: form a tight circle and have 
each member declare their robo-designa-
tion. An example, [your name]-tron, An-
dre 3000, and so forth. Search deep inside 
yourself, and it will present itself to you. 
(Not reading the zine anymore) So, each 
robot stands in a circle and it’s their prime 
directive, if you will, to the very root of 
their programming, to slap the hand unit 
of another robo unit. It’s a violent expres-
sion, but it’s played with the most robo-
love.
rpm : Can you explain this in the most hu-
man of terms?
a : Absolutely not. It’s a mechanized, cold, 
heartless game.
rpm : Can you translate it?
a : I can try. Super Fighting Robots would 
be like “Super Fighting People,” but in-
stead they’re robots, and you’re trying to 
slap other people’s (read: robots’) hands 
in order to make them leave the circle. So, 
like most leisure time activities, it might 

be symbolic of unpleasant things. Fight-
ing… robots…
rpm : Circles…
a : Yeah, circles. These aren’t the “cuddliest” 
of ideas but when applied to a game in a 
lighthearted manner they do bring people 
together. And so, just like robots, they love 
clocks, the game move clockwise. It’s up 
to whoever initiated to try and slap anoth-
er robo hand. Everyone must strike their 
robo battle pose. Moves are robotic—when 
you attack, you must freeze in the pose 
you are in, and the same is for when you 
defend. Robots are shortsighted… if they 
were to lunge in any direction their pro-
gramming would have them cease and 
stay there. It’s a robotic thing. If you’re 
hand it slapped, you must leave until the 
next round
rpm : Tell me more about the game and 
how it got its name.
a :Well, I would first like to mention that I 
am not the originator of this game, though 
some people on campus have accredited 
me with its invention. Actually, I found 
out about the game over the summer at a 
different fun event where a lot of people 
about college age were hanging out. Some-
body brought the game to us and the small 
community there stayed up until about 5 
a.m., we were so infatuated with the game. 
It was brought to us under the name of 

“Kung-Fu,” and in my study of the game, I 
have learned that it is also called “Ninja” 
or “Kung-Fu Academy.”  
Unfortunately, both of those names lent 
themselves to a lot of stereotyping or the 
reenactment of kung-fu movies or what I 
would call the racist Asian caricature re-
lated to martial arts that we get through 
our mass media, and so we decided to re-
brand it for the purposes of introducing it 
to Hampshire, with a title less culturally 
misappropriated. So, due to the nature of 
the movements in the game—they kind 
of look like a robot—we arrived at “Super 
Fighting Robots” as the name of the game.
rpm : Now you say, “we”…
a : Yes, it was me and a few of my com-
rades, some of which were orientation 
leaders. I have to remain anonymous be-
cause although I was here for orientation, 
was a fugitive from the housing office and 
did not have permission to be on campus 

yet.
rpm : Tell me, why is the game important 
for you? Is this merely a game, or does it 
transcend that?
a : It’s a game, first and foremost, but it was 
my wish to start something at Hampshire 
that could entertain and bring people to-
gether, be something fun and community-
wide, and after the first day we introduced 
it, at dinner on the library lawn, it did 
spread pretty quickly. A few days later, to-
ward the end of orientation, you could see 
people playing it who I personally didn’t 
know. Anytime you yelled the initiating 
phrase, “Super Fighting Robots!” it would 
be very likely for people to just come 
out of the woodwork or from behind the 
bushes and join the game.
rpm : You might say it spread like swine 
flu.
a : It did spread like swine flu.
.rpm : So, is this sort of a commentary on 
the state of the first years at Hampshire? 
Do you think they’re robots? Are you try-
ing to see even that anyone who plays this 
game is a robot? 
a : No not at all.
rpm : What does it mean to assume the ro-
bot being?
a : I actually think to assume the robot, 
to be the robot, actually allows us space 
to step aside and reflect on our own hu-
manity. I think you’ll find that after play-
ing SFR, you’ve just been closer to a whole 
slew of humans and shared something 
enjoyable and built some community… 
so it’s almost a poetic irony that we have 
to step into an inhuman form in order to 
find our humanity.
RPM:  So although this game reflects the 
cold heartedness, the cold steel, of robots 
as you mentioned earlier, it actually brings 
us closer to love and community.
a : Yeah, absolutely.
rpm : Where else can we go from here?
a : I don’t know. To class.
And so we parted ways. Keep an eye out for 
these robot circles, and don’t be afraid to shout 

“Super Fighting Robots!” every once in awhile. 
Now that you know how to play, spread the 
game—make some friends, continue to meet 
new people, leave your body for a minute, 
and fight like a robot. You won’t regret it.  ~tree~

An interview with the student who 
started Super Fighting Robots

by Jorge cruz
Contibutor

hampshire’s financial commit-
tee’s (FiCom) directing co-chair, Anan-

da Valenzuela, plans to ensure that FiCom 
effectively caters to a broader student inter-
est spectrum, especially without the perils of 
value judgment.

FiCom manages the approximately 
$200,000 annual student activities fee (saf), 
currently standing at a fee of $135 per student 
every school year.

Meeting two times per week, FiCom mem-
bers allocate funds where necessary; spe-
cifically to Council and Community Affairs 
(coca), a subcommittee in charge of funding 
student events, such as Hampshire Hallow-
een and Spring Jam, and to student groups for 
trips, equipment, publications, meeting food, 
and more.

“We want students to use this money in 
creative ways,” states Valenzuela, who is also 
seeking an increase in student group involve-
ment in campus.

Interested in organizational theory and 
social entrepreneurship, Valenzuela adds 
that the school’s experimental philosophy in 
education caters to her specific taste through 
freedom and self-motivation. “It’s a college 
meant to be like no other,” she states.

Valenzuela joined FiCom in the fall of 
last year, because of the way that the group 
efficiently allocates funds to students and 
is a form of the school’s notable student 
governance.

Given the current controversial discus-
sions concerning the future of the college, it is 
becoming increasingly essential for students 
to take initiative, believes Valenzuela, who 
is also a member of the Re-Radicalization of 
Hampshire College (ReRad) movement. 

She is concerned by the waning student 
involvement in school governance, especial-
ly as the administration increasingly cuts 
employment, wages, and funds for student 
services.

Although the school lacks the power to 
change the student activities fee, a privilege 
exclusive to the Community Council (cc), 
who also oversees coca and FiCom, the Fi-
nancial Committee has not been directly af-
fected by the school’s economic downturn.

Unfortunately, many students are progres-
sively regarding FiCom as the sole source of 
funds, but “anything essential to the college 
should be institutionally supported. It should 
not be solely supported by the student activi-
ties fee,” Valenzuela strongly believes.

It is FiCom’s duty to abstain from making 
value judgments and ensure that funds are 
accountably spent by students, states Valen-
zuela, “we give you the financial support to 
do almost anything you want, whether you 
succeed or fail.”

A relatively transparent group on campus, 
FiCom’s minutes, statements, plans, alloca-
tion of funds, and available budget can all be 
seen online via Hampedia. FiCom is highly 
accountable.

She plans to ensure FiCom’s unbiased ser-
vitude and transparency to the student body. 
They are constantly working on a new and 
better system to help students “transparently 
spend saf money,” Valenzuela adds, and cre-
ating an accepting environment to any “crazy, 
fun student project they want to pull off.” ~tree~

FiCom’s new co-
chair Ananda
Valenzuela
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By ryan mihaly
Staff Writer

yo la tengo is charming to 
listen to on record. With 25 

years of putting songs to tape, lis-
tening to a new ylt record (like 
this year’s Popular Songs) is al-
ways a delight that begs the ques-
tion: how do they consistently 
produce such warm and fuzzy, 
yet at the same time completely 
sharp and vibrant, albums? Ver-
satility is the band’s style. Three 
tracks into Popular Songs is the 
gentle “By Two’s”, driven at a slow 
crawl by a creepy drum machine 
and floating synthesizers, and 
then immediately it’s on to the 
pummeling distorted garage rock 
of “Nothing to Hide”. When this 
sort of versatility was displayed 
live at the Roseland Ballroom 
the last weekend in September, 
it took on a whole new level of 
charm.

Take, for instance, the open-
ing number “Big Day Coming”, a 
bouncy guitar pedal abuser that 

got the crowd moving. ylt then 
lead right into “More Stars Than 
There Are in Heaven”, a 10-minute 
intoxicated slow-burn monolith 
of a song that made the dancers 
freeze in awe. Or take the band’s 
choice for opening acts: Atlanta 
take-no-prisoner hooligans Black 
Lips and British comedian John 
Oliver (yes, that John Oliver, who 
is one of John Stewart’s lead cor-
respondents from the Daily Show).
Oliver whacked America in a ten 
minute stand up act during which 
he admitted that when he visited 
Las Vegas and “made eye contact 
with Mike Tyson, it was bedtime.” 
Or take the string section that 
played beautifully on the psyche-
delic “Here to Fall” and Motown 
inspired “If It’s True”. There was 
also the light show that went on 
behind the band, performed by 
Gary Panther, the artist who did 
the cover art to 2006’s I Am Not 
Afraid of You and I Will Beat Your 
Ass. This show had the setup to 
be part of a grand farewell tour. 

But the band is far from call-

ing it quits. They simply know 
how to treat their fans well, like 
true friends. When someone 
shouted out a request for “Cher-
ry Chapstick”, their noisiest and 
most rambunctious tune, multi-
instrumentalist (as the entire 
band is—the trio traded off all  of 
their instruments throughout the 
night) but primary guitarist Ira 
Kaplan admitted, “Usually I don’t 
say this, but we’re actually going 
to play that one later, so just sit 
tight for now,” and introduced 
the next song. When they came 
back for the encore, after delight-
ing us with the classic “Autumn 
Sweater” and the Condo Fucks’ 
(the band’s garage rock alter ego 
group) “Dog Meat”, they acknowl-
edged that someone had been 
shouting earlier for “The Whole 
of the Law”, a song by English 
rock group The Only Ones. They 
proceeded to do a sweet acoustic 
take which left the audience en-
amored with the band. 

It was seeing pre-encore set 
closer “Blue Line Swinger” that 

hit the hardest though. The song 
opens with James McNew (pri-
marily the bassist)  hammering 
out a heavy 4-chord vibrato key-
board line that carries through 
the song, while Georgia Hubley 
pounds the drums in constant 
syncopation, and Kaplan and his 
guitar begin to search for a mel-
ody. This builds and builds for 
minutes, as if they’re all convers-
ing, until the song explodes into 
a driving life-affirming dream ep-
ic, each feeling as euphoric as the 
saturated colors of the light show 
sprawling out behind them as Ka-
plan furiously detunes his madly 
dancing guitar. The cymbals rush; 
the backdrop off the keyboard 
swells, and when the guitar drops 
the song fades out. It’s moments 
like these that make Yo La Ten-
go’s brilliant songs transform live. 

If you live in the Midwest and 
will be going home this weekend, 
I definitely recommend check-
ing them out as they continue 
their tour throughout October 
Break~tree~.

 Yo La Tengo brings comedians, strings, art to 
the Roseland Ballroom in NewYork City

By carolyn madeo
Staff Writer

At 7:30pm on tuesday, september 29, Five College students, 
Smith alumni, community members and poetry enthusiasts 

filled Smith’s John M. Greene Hall for the poet Mary Oliver’s second 
visit to Smith College. 

Mary Oliver, author of 28 books, including two popular poetry 
handbooks, read from her extensive collection of published and un-
published works, autographed copies of her books and conducted 
a Q&A session. Mary Oliver is well known for her poems about the 
natural world. In her poem, “Messenger” Oliver writes, “My work is 
loving the world.” Although very few people ever appear in her poems, 
her poems often explore the complexities of being human through in-
terior monologues that are sparked by the natural sights around her. 

The much cherished, 74 year old, American poet opened this years’ 
Smith College’s The Poetry Center Reading Series. The Poetry Center 
Reading Series, in conjunction with Broadside Books and with addi-
tional funding from donations, brings poets from around the world 
for free, all-community readings. Mary Oliver’s reading, this past week 
drew the largest crowd that any of The Poetry Center Readings has 
ever hosted. 

Ellen Doré Watson, the director of The Poetry Center, introduced 
Oliver. She noted Oliver’s 1984 Pulitzer Prize, the impact that her po-
etry has had on so many of her reader’s lives and quoted from a sam-
pling of Oliver’s glowing reviews and famous poems. Watson was also 
proud to announce that the papers of Molly Malone Cook, a photog-
rapher and Oliver’s literary agent and long time partner, will now be a 
part of the Sophia Smith Collection. 

Oliver entered the stage to a standing applause. She opened the 
reading with her poem “Why I Wake Early” and hoped aloud that 
she had brought the right glasses with her that evening. In between 
her poems she shared anecdotes about writing, life, the 40 years she 
shared with Mary Malone Cook, and the trials of just receiving her 
first computer the week before. The audience let out sighs of apprecia-
tion and awe to much loved classics such as Oliver’s beloved “Wild 
Geese” and laughed openly to poems from Oliver’s series about her 

“little dog” Percy whom she “wants to make famous.”
Late into the evening, Oliver closed to yet another standing ova-

tion. Devoted fans left with autographed copies of Oliver’s books and 
many new memories and stories about the famous poet. For more in-
formation about future The Poetry Center readings, visit their website 
at http://www.smith.edu/poetrycenter/readings/index.html~tree~.

Celebrated poet Mary Oliver reads at Smith

courtesy of  cleveland arts

By dan clarendon
Layout Editor

alum alert!  The National 
Parks: America’s Best Idea, the six-
part documentary from Hamp-
shire alum Ken Burns, premiered 
last week on pbs and is already 
available on DVD. Full episodes 
are also online at pbs.com, but 
only until October 9.

the Film’s FrieNdiNg you   
Combine the director of Fight 
Club, the scribe behind The 
West Wing, and the singer who 
brought “SexyBack,” and what 
do you get? The Facebook mov-
ie, of course. David Fincher is 
directing The Social Network 
from a script by Aaron Sorkin, 
and Justin Timberlake will star 
alongside Jesse Eisenberg (Zom-
bieland) as the site’s creators.

Film or Film Not... there 
is No try.  Star Wars Uncut is 
a fan-made version of Star Wars: 
A New Hope that organizers 
are assembling piece by piece. 
The film has been divided into 
15-second segments which ama-
teur George Lucases can remake 
in any way. Watch the trailer—
or claim your segment for your-
self—at starwarsuncut.com.

stuNt castiNg, stat!  In per-
haps the most bizarre news item 
of the week, actor James Fran-
co (Pineapple Express, Milk) has 
signed on for a two-month stint 
on ABC soap General Hospital in 
November. (But doctor, the patient 
is my husband’s twin!)

lgbtV  The Gay & Lesbian Al-
liance Against Defamation 
(glaad) has released this year’s 

“Where We Are on TV” report. 
This year’s report claims that 
television shows are featuring 
more gay, lesbian, bisexual, and 
transgender characters than 
they have in recent years—over 
twice as many as there were in 
2007, for example. abc is the 
most inclusive network, with 
regular characters being lgbt.

late-breakiNg News  The 
man who allegedly tried to ex-
tort David Letterman out of $2 
million has been identified as 
cbs News producer Robert Hal-
derman. Halderman previously 
dated a Late Show staffer named 
Stephanie Birkitt, and he is be-

Entertainment 
news-in-brief

courtesy of national geographic

See news, page 10

Documentarian Ken Burns.

sound thoughts
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By Jessie cass
Staff Writer

On saturday september 
26, the energy in the Mu-

sic & Dance Building was shaped 
by a group of ten individuals. All 
wearing calming blue shirts, these 
dancers entertained the audience 
for an hour. It was a performance 
that had never been seen before, 
nor will it ever be seen again. As is 
the nature of their improvisational 
technique. 

Using silence, stillness, move-
ment, body percussion, and the 
occasional vocalization, the group 
moved around the room. Although 
at times they acted as a single ma-
chine, they worked as complimen-
tary structures at others. Often 
looking like a game of follow-the-
leader, the flow of energy in the 
room passed from an initiator on 
to their mirroring peers.  

The group first came together 

in the summer for a two-week-
long workshop on improvisation-
al dance, led by Griff Goehring. 
Since then they have been meet-
ing once a week, and they put 
on their first performance as we 
looked on. When asked at the end, 
they said that there was not an 
obvious difference between the 
two experiences—aside, of course, 
from having to be careful not to 
kick the audience. 

If you missed this wonderful 
performance, and you have trans-
portation, you can check the group 
out elsewhere. They will be in 
Brattleboro Vermont on October 
3, at Tufts University on October 
31, and in Hadley on November 
7. Griff Goehring also leads many 
workshops over the summer, and 
you can take her class at Hamp-
shire in the spring called Group 
Improvisation: Introduction to 
Creative Dance.~tree~

By scotty gillmer
Staff Writer

in the early 1990s, the FBI 
began an investigation into a 

suspected price-fixing scandal 
at agribusiness giant adm. The 
inside man was Mark Whitacre 
(played in the film by Matt Da-
mon), the president of adm’s bio-
products division who would later 
become the highest ranking ex-
ecutive to ever turn whistleblow-
er in the United States. Though 
he ended up serving eight years 
in prison, many fbi agents still 
speak highly of Whitacre, some 
even going so far as to call him a 

“national hero.”
It’s no surprise that his story 

has been turned into a film. It’s 
easy for audiences—and Oscar 
voters—to get behind a true story 
of a man’s fight against corporate 

corruption. But The Informant! is 
far from a drama like The Insider. 
Instead, it manages not only to be 
a corporate thriller, but also fasci-
nating character study, and one of 
the funniest movies of the year.

While many details of Mark 
Whitacre’s life and the adm inci-
dent are public knowledge, I feel 
like I’ve already given away too 
much. The less you know about 
the story, the easier it will be to 
appreciate the film’s unique way 
of unfolding itself. There’s a lot 
going on The Informant! but rarely 
does the audience know what’s 
happening all at once. As the film 
rotates between Whitacre’s life at 
work, at home, and with the FBI, 
details are revealed about each 
that lead us to reexamine the oth-
ers. The situation is only further 
complicated by the fact that Whi-
tacre has a tendency to zone out 

during important conversations, 
forget crucial pieces of informa-
tion, and lie habitually. 

Damon’s performance as Whi-
tacre is easily one of the best of 
his career. He’s spent most of the 
past decade either beating people 
with magazines, pens and other 
improvised weapons in the Bourne 
films, or being overshadowed in 
ensemble pieces like Syriana, The 
Departed, and the Ocean’s Eleven 
movies. This is his first lead com-
edy role, and it is his performance 
that is the highlight of the movie. 
When he’s not awkwardly trying 
to cover up lies to both the fbi 
and adm, he’s narrating his often-
irrelevant thoughts to the audi-
ence. For example, on his way to a 
corporate meeting while wearing 
a wire, he ruminates on how “Po-
lar bears cover their noses before 
they pounce on a seal. How do 

polar bears know their noses are 
black? Did they look in the wa-
ter one day, see their reflection 
and say, ‘Man, I’d be invisible if it 
wasn’t for that thing.’” One could 
try and pick apart these stream-
of-consciousness ramblings and 
figure out their significance in 
their given context, but Whitacre 
is meant to be an enigma to the 
audience. As the film progresses, 
some light is shed on the origins 
of his strange behavior, but the 
reasons given only justify maybe 
half of his quirks.

If you ever doubted that a com-
edy could be made from a lycene 
price-fixing scandal, The Infor-
mant! should cast away those res-
ervations. Carried by an excellent 
lead performance and supported 
by a clever plot, The Informant! is 
the first great movie of the 2009 
Oscar season.~tree~

An early Oscar contender: The Informant!

Group improvisation: Stillness, movement, sound

hannah seaman/the climaX

courtesy of tvguide.com

lieved to have used pages from 
her diary (which detail her af-
fair with the talk show host) as 
blackmail material. Halderman 
was arrested on Thursday on 
charges of grand larceny of the 
first degree.

killer QueeN pack  mtv/
Harmonix is set to release a 
Queen track pack for Rock Band 
2. The lineup includes “I Want 
to Break Free,” “Under Pressure,” 

“Somebody to Love,” and seven 
other of the band’s hits. The pack 
will be available on the game’s 
online store starting October 20.

here comes the bride 
(agaiN)  Quentin Tarantino, 
fresh off the critical and com-
mercial success of Inglorious 
Basterds, announced on an Ital-
ian talk show that he is plan-
ning a third installment in the 
Kill Bill series, proclaiming that 

“the Bride will fight again!”

the shows must go oN  Ac-
tors Elijah Wood, Rosie Perez, 
Amber Tamblyn, and David 
Cross and playwrights Warren 
Leight, David Lindsay-Abaire 
and Nathan Jackson are some 
of the participants in the ninth 
annual production of The 24 
Hour Plays on Broadway. The 
playwriting will commence at 
8pm the first night, the direct-
ing and rehearsing will start 12 
hours later, and the plays will be 
performed at American Airlines 
Theater in New York at 8pm of 
the second night, November 9.

sNl just got less hammy  
Though NBC hasn’t released any 
official word on the matter, the 
blogosphere is rife with news of 
Darrell Hammond’s departure 
from the cast of Saturday Night 
Live. Hammond’s 14-year tenure 
is longer than that of any other 
cast member in SNL history.

the leblaNc slate  Friends 
star Matt LeBlanc will play him-
self in a satiric Showtime/BBC 
series. Episodes revolves around 
a husband-and-wife producing 
team who are trying to adapt 
their hit British show for Ameri-
can TV—and they’re forced to 
cast Matt LeBlanc. “I am re-
ally excited to be working with 
Showtime and the BBC,” says 
LeBlanc. “And I am so glad I got 
the part. Seeing someone else 
play Matt LeBlanc would have 
been devastating.”

No public (school) eNemy  
Clock-wearing VH1 muse Flavor 
Flav is going back to high school 
to get his diploma—with cam-
eras following him, of course. 

“This show can be big enough to 
change the direction of reality 
shows,” he says. That is all. ~tree~

Continued from page 9

Entertainment 
news-in-brief

Matt Damon as inside man Mark Whitacre in The Informant!



october 8, 2009 the climaX 11DénoueMent
The Editors of The Climax are particularly pleased to bring you our first ever two-page Dénouement. That’s a one-hundred-percent increase in creative input from you, our 

beloved and talented readers! This bursting supplement of art and poetry wouldn’t be possible without the overwhelming amount of submissions we’ve recieved, with an 
ample variety of form, content, and media. We’re proud of you, Hampshire. Keep the submissions coming! ~tree~

Jordan debor
Dénouement Editor 

  Growing a House
A knock. 

A world has shattered; a light has been put out, drowned actually. But I don’t know this, all 
I know is that there are two police officers at the door and it’s late. Raining actually, cliché, but 
again I don’t observe this except in retrospect. Somber, it describes the whole seen. Even before I 
know that the policemen will tell me that he’s dead, even before my dad will learn that he lay in 
his home for two days before anyone noticed, even before the war for his houses starts. Somber, 
it’s fitting.

I don’t feel sad, just numb, 45 dead, my dad, his second cousin, next of kin. His mom died years 
Robert, but everyone called him Chopper, his favorite wrestler. When Chopper was born the doc-
tors told his mother he wouldn’t live past seven; he died at age 35 of a heart attack. Peter felt alone, 
so he ducked his head under. You can’t see as far when you’re drowning, liquids are thicker than 
air and shapes become blurred; maybe, if you squint, you come close to seeing people who are 
gone. What I do know is he wasn’t the cynical grouchy fuck my great-aunts always made him out 
to be. 

Every holiday he would stay with my family, my dad considered him a brother. They would 
talk, mostly about Chopper. Hilarious stories sometimes if Peter was less drunk, stories about all 
the people Chop knew if he was reaching his capacity. These stories always seemed to cheer him 
up, my dad talking about everyone that showed up for Chops funeral, how they all talked about 
what a great guys he was. Peter’s funeral was smaller, not even really a funeral. We went to a park 
in Hingham, donated a tree for him, just the way he wanted. But when the time came to bury the 
ashes with the tree my two great-aunts stepped forward. Forcing fake tears they planted the ashes, 
hoping these seeds would grow them a house.

By van vloten costello Jealousy
So forgive me for saying,
or not saying, what should
or shouldn’t have been said.

You will, of course be forgiven
after the world learns of
your peach pit planted in the lawn.

And in the end it is for him to decide,
if you are forgiven, and I am left
to peer over the stone wall of doubt.

By molly rose oteri-hearn

Sierra Nevada
In the Sierra Nevada foothills, nothing is native
these shapely furrows were raped 
of wood, then of grass,
and expansion bartered flora
for cattle and other parasites
gifts from far away lands

scattered mossbacks:
only the moored boulders are indigenous,
they watched it all being pulled away
like resolute old men—“there goes the neighborhood”—
they sat planted, eras shuffling past 
and more (or less) becoming permissible
like skirts being hemmed up and up

but,
the hills are fertile
warm honey-brown folds
emigrated manzanita pines with tendrilous red branches
are reaching, nonetheless

the dirt knows:
accepting trauma, learning to understand these 
wrecking ball hooves and human feet
is better than an eternal 
barren grudge

By sarah shreves marshall

 courtesy of nathan brooKes

 courtesy of Jo ann nguyen
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Filly Ophidian, or in bed, a 
dream of death
The hand swoops low, limpid, as befits correspondence’s illumination:

here passes girl’s neck’s hesitant arising
from pooled surface, yea bathey light
to there meet, in arch descent,
the snake, cut clean from above.

And those hands, each deliberating
sober approach’s advance
seem given to shakey hesitation,
to danceward-leaning steps—
first brush, then joining, then the letting go,
craven flirt at interlock

—until, sidewise eyerims level, the Filly Ophidian—
a finger moves in. Full stop.

As life this delicate stage, all neck and turn
and girls and snakes alike
in lushly reflexive universes connoted
just so—by touch, by glance—above by all things light.
While below hints with heaviness,
byzantinely, ornately begrimed,
and snarls a hiss from under, reaches
bodily inside.
 
And in view of the gods met in each,
high and low, and their recognitions dark and light,
their grim contractions’ midpoint communion,
each dreams, there in joined life’s midst, of at just which height the end 
lies
and the snake coil round flesh, stretched high as low and silent
and in chasuble, abides.

By marK iosifescu

I Don’t Know Who 
I Am
were i to guess
i might start with my mother
who lifted my ten-year-old body 
into a magnolia by the underarms and watched 

as i scaled the canopy like a spider in its web
my smooth hands reaching, finding, seizing 
limb by limb until i reached the top
and crawled to the end of a long branch 

where i could see the city
blinking its million eyes at mine
i imagined the tree was the arm
of an ancient giant reaching out of the earth

and me
perched there in silence
an insect at the edge
of a long brown finger

By adam gottlieb

We Were Wolves
We werewolves, we were wolves
Who walked among the sheep. 
You heard our echoes in the wind,
Drifting fitfully to your sleep.

We haunted the corners of your mind,
Prowled the edges of your farm.
Then came the torches, axes, knives,
For fear we’d do you harm.

You shiver beneath the harvest moon 
To hear the tell-tale howl. 
Mind, latch your door against the wolf 
Though man be on the prowl.

We werewolves, we were men, 
Jekyll’s Hyde, your darker side.  
We walked among you, clad in wool.
With us slain, you wore wolf ’s hide.  

We moved in mist, in fog, in shade 
To claim those straying from your flocks. 
You torched the forest to face us there, 
Caged the wolf in dungeons, cells, and stocks.

You think her innocent, you’re little lost girl,
Caped in Inquisition red.  
Yet when she leads you hunting Hyde,  
Mind don’t slay Jekyll in his stead.

We werewolves, we were wolves, 
Lying slain ‘neath moonlit skies. 
See as you burn the impure lamb 
In whose heart darkness lies.

By shannon barnsely


